
Walk The Line (this page) Bruce Beinfield built a house for himself and his wife, 
Carol, on a property that provided trolley service from the SoNo Train Station to 

an amusement park. Side To Side (opposite page, clockwise from top left) On one 
side of the structure, large steel-framed windows take advantage of the views. 

From the street, the home looks like a barn that has been here for ages. 
A guest cottage sits discreetly on the property. See Resources. 
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 This house fits 
together like a puzzle 

with interiors broken into 
multiple living zones 

Journey InternalAn
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AS SEEN IN



W HILE IT’S NO POLITICS, architecture 
is not immune to scandal—or at least a juicy 
backstory. When architect Bruce Beinfield 
wanted to build a house for himself and his 
wife, Carol (an artist and interior stylist for his 
firm), on a skinny piece of land in the Farm 

Creek tidal estuary in Rowayton, there was a bit of backlash. But unlike 
most political scandals, there was compromise, and Beinfield was able to 
build a structure that is as environmentally sensitive as possible and just as 
careful of the neighbors’ views of Farm Creek.

The property, a 500-foot-long, man-made peninsula constructed in 1894 
to provide trolley service to an amusement park, was, to be sure, a challenge. 
Beinfield designed and built a structure that appears from the street as a 
narrow—12.5 feet wide to be exact—barn. “The image I wanted to create was 
ambiguity—whether or not this was an old barn that had already been there 
or a new house,” explains Beinfield. “We wanted to evoke the romantic  
feeling of an old barn.”

Inside, the entryway opens up to the staircase, taking advantage of the 
house’s full height and giving the stairs a more sculptural than functional 
appearance. The 75-foot-long structure is divided into different zones of 
living by steel girders, with a hallway running down one side, while all the 
rooms on the opposite side have operable steel windows framing the water 
views. The back of the house, or the fourth zone (dining, kitchen and living), 
is where the house hits its widest point—16 feet. But, notes Beinfield: “There 
is never a sense that it is a skinny house—it just doesn’t register. The house 
fits together like a puzzle, but seems to almost naturally fit the site.” 

Inner Beauty (clockwise 
from above) An abstract 
painting by Greg Haberny 
hangs in the foyer. The 
steel staircase in the 
entryway takes advantage 
of the structure’s full  
height and takes on a 
sculptural appearance.  
The front door hardware  
is through 12th Avenue 
Iron. See Resources. 

Outside Influences Cross bracing on the outside of the house (this page and opposite, bottom left)  
is used to hide storm shutters that come down and enclose the house. “As an architect, I wanted it 
to be a model for how to build close to the water in an environmentally sensitive way,” says Bruce 
Beinfield. On the patio (below), seating from RH faces a Wittus outdoor grill. See Resources. 



Mixed Materials 
(opposite page, 
clockwise from 
top) Kitchen stools 
are from Industry 
West; and the 
concrete pendants 
are through Made 
by Wood. Pantry 
shelves are crafted 
from Douglas fir 
and copper piping. 
Midcentury chairs 
are paired with an 
old farm table; the 
Alexander Calder 
pieces were bought 
at auction. See 
Resources.

Industrial Chic 
(this page, clockwise 
from top) Concrete 
blocks were used 
instead of drywall 
in the living room; 
the sofa is from RH; 
and the chandelier 
is Ochre’s Celestial 
Pebble. Water 
views illuminate the 
interior. The powder 
room’s brass sink 
and countertop are 
through Creative 
Surface Solutions. 
See Resources. 



As is Beinfield’s typical approach to architecture, basic materials are elevat-
ed in a sophisticated way. Reclaimed wood is used as a nod to the history of 
the site but also adds warmth and character; ductwork and steel beams are 
left exposed; basic concrete blocks are used in place of drywall. “I want the 
basic elements that make a house—windows, heating and cooling system, 
and structures—to take on a little bit of a sculptural quality,” says Beinfield. 
“Work with what you need to have to run a house and develop it into some-
thing beautiful, and there is no need for trim or detail moldings like there 
would be in a more traditional home.” 

Beinfield knew there would be one more vital layer on top of his well-
thought-out plans: His wife would certainly be adding her signature once 
they moved in. “She takes great joy in collecting things, and the rigid struc-
tural order was put in place with the knowledge she would bring in a level of 
chaos,” he says. “As an architect, having an ordered background for each project 
that allows for chaos to run through it is a recipe for bringing spaces to life.”

“I am, by nature, a collector,” says Carol. “Bruce, being an architect, likes 
the more austere and clean-lined, which I like also but can’t keep very long. 
It’s a good foil.” The house is decorated with a delightful mix of old and new, 
textural and material. A worn farm table is paired with midcentury chairs; 
a Cloud sofa in the living room instantly warms up the concrete walls. The 
attic floor is devoted to Carol’s studio, and, with rustic oak floors and walls 
of old barn wood, it evokes a sense of mystery and romance, while her col-
lections add an ever-changing layer of artistry. “This space was dedicated 
to being an explosion and not having to worry about what it looks like. It’s 
meant to be exactly what it is: a living, walk-in Pinterest board,” Carol says. 

“We have many facets to our personalities,” she adds. “It’s the same with the 
home. It takes on all kind of interests and likes. When you don’t think too 
much about what is going to match and buy things that you love, it works.” ✹ 

Artist At Work (this page) The attic studio is 
designed to be a living Pinterest board—displaying 
Carol’s collections and projects. Hidden Gems 
(opposite page, clockwise from top left) Velvet panels 
from ABC Home hide storage in a second-floor 
hallway. Copper hardware adorns the master bath, 
which overlooks the water. In the library, a pink sofa 
is through Muuto Furniture. See Resources. 
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